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Origins of Artist Residencies in China:
Another Pathway to Contemporary Chinese Art

Hu Chao

"Borrowing the Shell," the literal translation of the Chinese title, carries multiple
meanings. In finance, it refers to a backdoor listing: entering an existing structure,
“borrowing” its resources and connections to get where one could not otherwise go. It
also evokes the biological processes of inhabitation, adaptation and regeneration. In
both senses the shell is ready-made — an institution, a city, a web of relations — and
whoever borrows it emerges changed.

This exhibition uses the metaphor to trace the origins of artist residency programs
(or Artist-in-Residence / AiR) in China and raises a question: why has a practice that
broadened Chinese artists’ hard-won international experience — especially in the
early years of China’s opening-up — remained an overlooked thread in the history of
contemporary Chinese art?

An artist residency is more than an international exchange activity at the
margins of contemporary Chinese art; it is one of the mechanisms by which that art
took shape. Through movement, temporary stays and life across cultures, artists
enter unfamiliar environments and gain a kind of knowledge that exhibitions,
publications and images alone cannot give — knowledge that changes how they
understand their position, their methods, and their relationship to the worldSuch experi
ence traveled onward, through exchanges, exhibitions, discussions and teaching, brin
ging ever more Chinese artists into the globalizing art world.

Chinese artists began going abroad, and foreign artists began arriving in China, in the
1980s —but the exchange was scattered and personal, with no mechanism for
organizing a stay long enough to make work. An artist residency became one of the
chief organised channels for these exchanges. Since the early 1990s, artist
residencies have developed along side contemporary Chinese art.Their history is not
simply a story of external infuence and local acceptance, but a process of adaptation,
transformation and mutual exchange among artists, institutions and different cultural
environments. This exhibition examines how artist residencies helped shape
contemporary Chinese art, tracing their development through three stages:

Transplantation
1990s—early 2000s: the residency model enters China

In the early 1990s, Australia’s Asialink began sending artists to China on residencies.
Red Gate Gallery, founded in 1991 by Australian Brian Wallace, helped these artists
find accommodation and studio space and connect with Beijing’s art community. This
organised form of artist mobility helped residencies take root in China’s emerging
contemporary art ecosystem.
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Grafting
From 2001 onward: residencies take new forms in local contexts

In 2001, Red Gate Gallery launched its own residency program in Beijing, building
on a decade of cooperation with its Australian partners. The same year, the Chinese
European Art Center (CEAC) started its program in Xiamen, drawing on its European
connections. These early local programs put down deep roots — in local cultures,
social resources and artistic communities — and developed forms of residency shaped
by the Chinese context.

Mycelium
Since 2009: residencies grow into an open network

In 2013, China Residencies launched its bilingual website and went on to publish annual
reports from 2014 to 2021, using both to connect residency programs, institutions and
artists across China and the world.

In the meantime, the needs of Chinese artists themselves have driven homegrown
experiments: Shangyuan Art Museum, now running multiple sites, and Zheng Xuewu's
Hudson Art Center in the United States.

Tracing these origins adds a missing thread to the history of contemporary Chinese
art and offers another way of understanding how it all came to be. The movement, the
stays, the border crossings — carried in artists' own bodies — shaped contemporary
Chinese art as much as any exhibition or manifesto.
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CURATORIAL STATEMENT

Hu Chao is an art historian, curator and cultural
writer working across China, Southeast Asia
and other regions. He is a Research Associate
Professor at Guangzhou Academy of Fine Arts
and holds a PhD from the Central Academy of
Fine Arts.

His systematic research on Nanyang
woodcuts examines the circulation and
local development of China’s New Woodcut
Movement in Southeast Asia, and how
exhibitions contribute to rewriting regional
history. His work on cultural memory and
identity explores overseas museum galleries
as “cultural territories”, ethnic memory and
national history, and Chinese folk traditions
and national intangible cultural heritage. He
is the author of Constructing National Identity:
National Museums and Galleries of Singapore,
1965-2015, published in Chinese by Guangxi
Normal University Press.

His exhibitions develop from academic
research. He co-curated Bali Island: Art and the
World Beyond the Rainforest (2026, GAFA Art
Museum), part of the Second Trans-Southeast
Asia Triennial. He also co-curated the present
exhibition, Origins of Artist Residencies in
China: Another Pathway to Contemporary
Chinese Art (“Borrowing the Shell”), drawing
on his research into artist residencies and their
networks of exchange.

His public writing brings visual culture and
historical research to contemporary social
questions. His essays have appeared in the
South China Morning Post, Asia Times,

Times Higher Education and Critical Asian
Studies Commentary.
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CURATORIAL STATEMENT

Brian Wallace is an Australian curator, founder
of Red Gate Gallery in Beijing and co-curator of
Borrowing the Shell. He firsttravelled to Chinaiin
1984, studied Chinese at Renmin University of
China in 1986, and studied Chinese art history
at the Central Academy of Fine Arts from 1990
to 1991. In the late 1980s, he began working
with Chinese artists to organise exhibitions at
venues including Beijing’s Ancient Observatory.

In 1991, Wallace founded Red Gate Gallery
in Beijing’'s Dongbianmen Watchtower. It
was the first contemporary art gallery in
mainland China established by a foreigner.
Red Gate has supported Chinese artists at the
beginning of their careers and introduced their
work to international audiences. The gallery
moved to Beijing’s 798 Art District in 2017.

In 2001, Wallace established Red Gate’s
international artist residency programme,
initially providing apartments and studios for
Australian arts practitioners before welcoming
artists from around the world. Red Gate also
assisted international cultural institutions and
foundations with their programmes in Beijing
and facilitated exchanges between Chinese
artists and overseas residency programmes,
including BigCi and Bundanon.
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kLB Shen Shaomin

7#FF Su Xinping

IKIEZ Zhang Yajie

#ZEF Xie Guoping

FhiX Yin Xin

Jayne Dyer

BREXEX Chen Qingging

ABOUT THE ARTISTS

SREARKEN

FHZAsialink T BEEAFI T SMEARTRE 20 2FFREIRTEEERNBINEARAREZ TIE

In the early stage of his international career, he was introduced to opportunities through
Asialink and travelled to Australia to participate in art projects.
In 2012, he opened his Beijing studio as a residency space for international artists.

EBLZZARRIRER, hRERHIE, SIS RMNRE, HERIEESRERRES.
Artist / Professor at the Central Academy of Fine Arts.

Among the earliest Chinese contemporary artists to participate in overseas residencies,
including a residency at the Singapore Tyler Print Institute.

1963%F HAETF i, 1989F FREAFIRREEAT WAL, MTAELEZFFILR.

Born in Jinan in 1963,Graduated from the Printmaking Department of the Central Academy of
Fine Arts in 1989,Currently lives and works in Beijing.

BEAISE5HMIE; HSMEHRAA—PELURZR 20 F BAFTKER)

Two Generations (2012),2010Participant of Red Gate Residency

HREMAZIRE( A SH)o

The exhibition presents the woodcut Young Monk and Dog.

BAFTZARR, RFEHAsalink FIOERYRILZEE,
20072014 F FEHELREEM LIF,

Australian artist who first came to Beijing in the early 1990s for an Asialink residency, and
later lived and worked in Beijing from 2007 to 2014.

EBRCAR, AR RAEJCEACERBIIRIRSINE, ESM(MmEA
g)ﬂff?%';%iﬁ@}g»o SERBIETEER, 8853 (Fda— BELUE BT S = a5
ESHR.

PELHRZAR
ESREFR

Arenowned artist, Chen Qingging was an active participant in early Red Gate residencies
and CEAC activities in Xiamen, and featured in the Sino-Australian contemporary art
touring exhibition Two Generations (2012). Maintaining a vibrant practice over the years,
her work consistently reflects life and society through the shaping of spatial boundaries
and content.

01

ABOUT THE ARTISTS | 8REARREN

EREARKEN

E®% Wang Luyan

B5{% Chen Wei

%5 Zheng Xuewu

15 Han Qing

Laurens Tan 2%

Guillaume Cochinaire 2324 SEERMH/R

FHii% Jiang Weitao

ABOUT THE ARTISTS

EB|E, 1956FHETF IR, BHERILR, PEAUREARBRLEES5E,

Wang Luyan was born in Shandong in 1956 and has lived in Beijing since childhood. He is a key
participant in the development of modern and contemporary Chinese art.

Fif6, 1990F A FIIF, 2011 F Bl F RBAMAEF b, RIGZF TH01;2014F LU F EBARE
RE BT 2015F B ]@BEF ZA RTINS, RAEFNTFF Lis.

Born in Jiangxi in 1990. He graduated from Jingdezhen Ceramic Institute with a bachelor’ s
degree in Ceramic Art in 2011, and received a master’ s degree in Materials Art from the
College of Fine Arts, Shanghai University, in 2014. In 2015, he participated in the Red Gate
Gallery International Artist Residency Program. He currently lives and works in Shanghai.

ZARBFRBEOEL BEENNFENIEZ T, B XESMS5EARER, STaEREE
LHERT MNEX NIRRT, AT RESIES R R LG, AL 8IGTEHZ R
0, FRIERPEEARAENTEME, BPAZRRUNERTRERNESHTE,

Supported by various organizations, including Red Gate Gallery in his early years, Zheng
Xuewu participated in residency programs in the United States and elsewhere. These
experiences informed his cross-cultural practice and later led him to found Hudson Art Center
in New York, creating a residency platform primarily for artists from China.

ERRZRAFEAARTIBSMBERATE, H25(FHRA—FELRZER 20 F BARTKER). fis
B3 528 [ B E T EILTI )4 5. $5E Ssamzie Space BB U K EAFITE BigCi S BIH .

Han Qing participated in several artist residency programmes in Australia and took part in the
Sino-Australian contemporary touring exhibition Two Generations. his residency experience
includes the Red Gate Residency in China, Ssamzie Space in South Korea, and the BigCi
residency programme in Australia.

EARTEARR, EFNTAFF AR AR (B20065FE) AN (520126F4#)

An Australian artist who lives and works in Sydney, Beijing (since 2006), and Las Vegas (since
2012).

285248 SeRfi/RGuillaume Cochinaire, 1987 4 FiEE R, 2012 LIV FEEBHELE
ARz (Ecole Nationale d’ Art de Nancy) .2014 £, ifEILRIFR LS ZRIEHTT RHE 7T A
HER

B2,

Guillaume Cochinaire was born in Nancy, France, in 1987 and graduated from the Ecole
Nationale d’ Art de Nancy in 2012. In 2014, he spent seven months as an artist-in-residence at
Shangyuan Museum in Beijing.

BEERSM2006FA1 I EFFE R R2010FR/REHBELER, (FREGRERR AN, 55
(FRA—FELRER 20 F RAFTKERE).

Jiang Weitao participated in the Red Gate International Residency in 2006 and the Albers

Foundation Residency in 2010. His work has been exhibited in Tokyo and New York and
featured in the Australian touring exhibition Two Generations (2012).

02



H5x¢ ''Borrowing the Shell”

Origins of Artist Residencies in China

03

01

Transplantation [ 1518

kR Shen Shaomin
BHEFESu Xinping
IR Zhang Yajie
fREFXie Guoping
FfX Yin Xin

Jayne Dyer

04



PART | /| TRANSPLANTATION

Transplantation / #51&
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BAFILZAZR Jayne Dyer 1994FERILRSNA JBBIRY, SEVREFRIE
Asialink BYBE BRI Rllo RE, M RK R R R XS T 410 ] BRIt R E BN E, H T
2007 F E2014F B — BRI R EEM TIF KR E AW HE N MRS B SME
BIE—HE B Fm(HIRRULL) (The Butterfly Effect) , IE@XBERENMNZERIES.
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Asialink (Australia) & Red Gate Gallery

1990s-early 2000s: the residency mechanism enters China

Bringing the residency mechanism into China was an act of transplantation.

Chinese artists began going abroad, and foreign artists began arriving in China, in the 1980s —
but the exchange was personal and scattered. There were visits and sojourns, but no one had yet
organized support for artists to stay and make work.

The shift to organized exchange began with Australia. In 1989 the Australia Council initiated an
artist residency program; in 1991 it was transferred to Asialink, Australia’s national centre for Asia
engagement based at the University of Melbourne. Asialink organized two-way artist residency
exchanges across Asia, establishing artistic links with China in the process. Later, the Chinese-
Australian artist Lindy Lee arrived in Beijing as Asialink’s first resident artist in China. For the first
time, a structured, two-way international artist residency system was operating in China.

Alsoin 1991, Brian Wallace opened Red Gate Gallery in the corner tower of Beijing’s Dongbianmen
city wall. An Australian who had first come to China in 1984, he had already organized exhibitions
for young Chinese artists at the Ancient Observatory and elsewhere. Through the 1990s he
assisted, informally and unpaid, the artists Asialink sent to Beijing — finding them housing and
studios, and leading them into the city’s art circles. These efforts provided nearly all the support
available to international artists in Beijing at the time. And the channel ran both ways: in the same
years, Chinese artists, funded through Asialink, took up residencies in Australia.

A decade of informal support had laid the groundwork.The mechanism had arrived; the soil was
waiting.At a time when going abroad and meeting fellow artists from other countries were rare, an
organized residency program that artists could apply to was a precious opportunity.

The Australian artist Jayne Dyer first came to Beijing in 1994 for a Red Gate Gallery exhibition —
an experience that led her to apply for and be accepted into Asialink’s residency program. She
returned to Beijing the following year.She later joined Red Gate Gallery’s own residency program
and went on to live and work in Beijing from 2007 to 2014.Her years of living and working in
Beijing informed her installations, photography and sculpture; The Butterfly Effect translates that
experience into artistic language.
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Shen Shaomin: Chinese Carp

Carp have long been a recurring motif in Chinese painting, symbolising good fortune, happiness,
and resilience. Ecologically, however, Asian carp are considered a non-native species in the
Americas and Australia, where their rapid spread has affected local ecosystems. Using electronic
components and silicone replicas, the artist creates hundreds of mechanical carp whose faint
breathing and subtle struggles blur the boundary between reality and simulation. By placing them
in industrial cans, the work reflects on the tension between protection and confinement, while
warning of the deteriorating relationship between humanity and nature.

The artist seals the simulated carp into industrial cans, a gesture suspended between protection
and confinement. It prompts us to consider: when life is commodified, is it being preserved or
dissolved? Through this act of reconstruction and displacement, the artist reflects on the ongoing
degradation of the natural ecosystem and makes a cautionary tale about the relationship between
humanity and nature.

In this work, the “Chinese Carp” is more than just a biological symbol. Within the structures of
globalisation, digitisation, and consumerism, it is transformed into a cultural metaphor that bridges
the past, present, and future. The carp is no longer merely a natural creature but a medium for
viewers' political projection. When the ocean deteriorates into a salt flat, the carp transforms into
a “salted fish” that leaves natural waters and enters the realm of industrial production as it is
sealed and labelled to become a standardised consumer product.
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“When | create Chinese Carp, | wanted to reflect on how tradition
meets consumption. The carp is a symbol of luck, but here is becomes
caught, replicated, and even canned - showing how culture can be
packaged like a commodity. | neverrepeat others, or even myself; I’ m
always exploring new ways to express survival and change.”

—Shen Shaomin

@ kB Shen Shaomin @ kB Shen Shaomin
F&: Untiled FEEEE Chinese Carp
1989 2025
LREMEL Mixed media FE RS IEERALR (IET)
67 x 70 cm Chinese Cap Special Container with Certifcate
AU 070
11 x42 x 21 cm
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F#F Su Xinping

iz 2 +— Sea of Desire No. 11

1999

AhRE Lithograph
4/20

38 x 49 cm

T Su Xinping

iz 82— Sea of Desire No. 2
1995

BHRE Lithograph

AP

37 x44cm
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FAHF Su Xinping

iz 2 Sea of Desire No. 4
1996

AHRE Lithograph

8/20

35 x 43 cm

FAFTE Su Xinping

Mz ®2Zt Sea of Desire No. 7
1997

AhRRE Lithograph

15/20

35 x 43 cm
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F3#7F Su Xinping

#2822 H Sea of Desire No. 5
1995

AARE Lthograph

14/15

35 x 43 cm

FHF Su Xinping

2 )\ Sea of Desire No. 8
1999

AhRE Lithograph

AP

35 x 44 cm
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P57 Su Xinping

#rzi®2Z 7N Sea of Desire No. 6
1996

AhRE Lithograph

15/30

35 x 43 cm
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@ 3T Zhang Yajie
-HI OK Karaoke
1991
FREHE Oil on canvas
50 x 50 cm

(2 I Zhang Yajie
E& [ Crossing
1992
FRIEHE Oil on canvas
110 x 95 cm
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3 FfiR Yin Xin
/)NFNiE 5% Young Monk and Dog
1992
AZIhRE Woodcut
60 x 80 cm
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RREIF A ERMERZ
XIE GUOPING
RED GATE FEIJIACUN RESIDENCY

FERE ORI —BIN AR, AHEER TRILEERE, SR s A 20
FEEARGEE M TAEZE . TAEEAI0TEL, iz, . Tl siiefit.
HEFEOE R, ROEMEEIE. BIXFENTA SRS, RAEITCERE)
SRL AT M FEALRGX =2 AEITET . RO ER-FRT 2],
R tIBRIRZ E SN ERSK, ARAE—EmmEANg. ”

——ZARFK R EP B SN R R

“After seeing my works, Brian Wallace invited me to work at Red
Gate Gallery’s artist studio in Feijiacun, Beijing. The studio, about 150
square meters, provided free accommodation and daily living support.
When | received the invitation, | was overwhelmed with joy. Those
three months in Beijing were among the most peaceful moments of
my artistic life.”

— Xie Guoping reflects on his experience

i @ fRETF Xie Guoping @ fREF Xie Guoping
at the Red Gate ReSIdenCy X —FF Praying for Luck +NAPBH Ten Suns
2007 2009
FREHE Oil on canvas FREHE Oil on canvas
200 x 135 cm 120 x 180 cm
@ #2[EF Xie Guoping

ZHZ Pilgrimage

2009

R7AAIK S Charcoal on paper
26 x 36 cm

PART | / TRANSPLANTATION 13 PART | / TRANSPLANTATION 14
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Jayne Dyer [ Long-Term Local Experience

BEAMITZAK Jayne Dyer HiEid
Asialink  ZFEFRZ AR E K2 F
E, #E2 54 JBREX ZAZME
o P R HR A A TEFAb R
(2007-2014) , BHREH G T
THMHERRRNEEE BN
BOEZ S,

WMNEFRLETIED HEXRE
MRT W, ARFR(BERNL) (The
Butterfly Effect) AT T ZARK U
KHEEM AN E N N EARES &M
B EAN AR R B TRo

Jayne Dyer HYSCERIATL T REAZ AL
BWENX FBHIERBRENXMNKIH
8], T A] LARR 0 2 AR S NFTEV L RIF
R BRI KX AHREESXRITEN
BEER,

PART | / TRANSPLANTATION

Australian artist Jayne Dyer came to China
through international cultural exchange
programmes, including those run by Asialink,
and took part in activities organised by Red
Gate Gallery. She later lived and worked
in Beijing from 2007 to 2014, drawing on
her experiences of Chinese society, urban
transformation and local culture in her
installations, photography and sculpture.

Working across disciplines, Dyer explores
questions of identity, social relations and
environmental change. Her major installation
The Butterfly Effect reflects how long-term
engagement with a place can be transformed
into artistic language through materials,
space and cultural references. The work has
been collected and exhibited by institutions in
Beijing.

Dyer’s practice demonstrates an important
aspect of early artist residencies: beyond
temporary cultural exchange, residency could
become a starting point for artists to build
sustained relationships with new environments
and develop cross-cultural practices.

15
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(DJayne Dyer
211 Butterfly 1
2013
SHRIRREE Butterfly wing
156 x10cm

@Jayne Dyer
(ESEHIE) GEERER) The Library of Forgetting (Installation Detail)
2008
8% Photograph
113
30 x 20 cm

PART | / TRANSPLANTATION

16



PART | / TRANSPLANTATION

f&5% "Borrowing the Shell"

Origins of Artist Residencies in China

17
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GRAFTING/iEiE

BEFEKFX Chen Qingqing
E&% Wang Luyan
B {5 Chen Wei

2001 LUG - ZAREBHBITEM S XU 5 A L Rk hie{l
A0 )EESENRERUGNZ AT (CEAC)
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i )EESEPEEGHZERP

Red Gate Gallery and CEAC, Xiamen

20014, A0 @ Eel b R HI (Red
Gate Residency) —+F X BN, £t

KT BN BIEN AR IIEE.
AIERENZ . B UNES. 20, TS

RAF DRI & VELR TR,

2001 B 2N AUH IR 2 &, B )P
ERUNZE AR (CEAC) T X—FE B i
BB, FEHEE B IREIREEAE
F—FE—ItFEA B ERERE FERT
INEARFL (CEAC) BT =2 AREE
£z (Ineke Gudmundsson) 5E]|7]
AREFZARFBREQBIRT1999FEHRF L
e, HF2001EENEhH B/ EA+
EAFRERIULHIFETEESWIFETR]
FAREBH M —, CEACTTEEZ AREZE
HUEITEREHEN T R8RSR A IS
LAV ER o

XA 5" T RAVEE BB I T E )RR
f& :CEAC —E S KN Z AR FRIFE B
&, —ERBRRILHEA L —S5BUAET
b3 EJENRI T3 R SRR =2 T S 1FW
&, MBI IE Z AR LA LR E
i ZARREE BB EBX, EHAFR
B, BRERNAETORTHAR. —TRE
F, MBS REHRKMPNEAKER
Bl MUMZ S, PEAR A S,
KRB ERLRCEHRB IR,

1 IXIHIRK, BT ZARKBIRE Lo
20045, B JEARRMFESELIN V5 EF
LR R = +RE, — AR EARK
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In 2001, Red Gate Gallery launched Red Gate
Residency in Beijing — a decade of informal
welcome, grown at last into a mechanism of its
own: fixed apartments and studios, programs
one could apply to, a standing roster of guests.
Its cooperation with Australian institutions
carried on through the early years.

That same year proved a hinge for the field
as a whole. In Xiamen, the Chinese European
Art Center (CEAC) opened its own residency
program — and China's earliest standing
international residencies, Red Gate's and
CEAC's, came into being in the same year, on
two different lineages.

CEAC had been founded in 1999 by Ineke
Gudmundsson, a curator from the Netherlands,
together with Professor Qin Jian of the Art
College of Xiamen University. Its residency
program, running without interruption ever
since, is among the longest-standing non-profit
residencies in mainland China — the moment
when artist exchange in China shifted from
one-off visits to sustained practice.

The grafting itself happened in Xiamen. CEAC
kept close ties with Europe while putting down
roots in the local soil: a working network of
white-porcelain workshops in De Hua, printers
in Xiamen, factories and laboratories, so that
resident artists could actually make their work;
apartments by the sea and the old harbor, walk-
ins to university classrooms, a presentation at
the center to close each residency. Over more
than two decades, four hundred-plus artists
from around the world have come to stay.
Europe was the scion, China's southeast coast

19
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ZAIEAMEIR . X ERRVAL ) EIRREah,
RAZF RN EE BETHARYR)(F,BIE IR
THEBEH X MEER FRMITEEX S
WBEE AT —E R REEHt—E T
1FZE, BlRt—ERCNZ OIFBILZETIEL,

the stock; what grew was something neither
side had seen before.

On the Red Gate side, the fruit showed in the
paths artists took. In 2004 the Xiamen artist
Chen Wenling came to Beijing through Red
Gate's residency; in the two decades since,
generations of Chinese and international
artists have passed through. The Red Gate
works shown here trace that passage — a
residency offers more than a studio; it offers
a stretch of social time that changes an artist's
practice.

BRFKFR Chen Qingqing
[EIREEE L On the Way Home
1996

LR E1HE Mixed media

20 x 50 x 30 cm

PART Il / GRAFTING
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BRIKFK - 55 iB]BYRELE

PRERIRBIBI R D B BRIR L TR E S AL Z R EEHbIZ32
A MR AR, AL ) E B A CEAERIIE BB %
F BET0 B BV MR, 2SR R SIS AL )i R R Y
R Eam, SUDEFEREIER = (B fEXE
HEENMFREMBLEXSHIEAR ERET
EETN  RHFREZEN R EYMmESatE
BHNE, O EEENR T ~aEtnES
ERMBRMENE R XM BUEIN T ZARE
RN ERFFERBHFMERES  BIN I SLERATEIE
1o SRR, “Fa" e R E R FHEIFRI—5F 4
R—BR B NSNS RERIN R, BT
BApIE=TE], ERS A SIS ETFRS. B
A BR8] B9 Fan R FZ A IR, 2 IR HFRIRR
Bl {E RN 28 A T AR I RELR I ER T o

Chen Qinggqging
Continuities of Space

Chen Qingging' s artistic trajectory also reflects the
expanding networks of cross-regional exchange within
Chinese contemporary art. She has longstanding ties
to the residency and exhibition programs of Red Gate
Gallery and CEAEThis exhibition brings together two
early works from the Red Gate Gallery collection and
three recent installations made from computer cases.
Across these works, her materials, forms, and methods
of production have undergone significant changes: the
earlier pieces use everyday objects and mixed media
to develop their narratives, while the new installations
transform industrial products into containers imbued
with vitality and imagination. These shifts demonstrate
the artist' s continuing exploration of material language
and her responsiveness to lived experience at different
stages of her practice. At the same time, “space”
remains a recurring thread throughout her work. Boxes,
containers, internal structures, and enclosed objects
constitute physical spaces while also evoking the
body, memory, and conditions of existence. Presented
across a broad span of time, these works reveal both
the transformations and the underlying continuities in
Chen Qingging' s way of observing and engaging with
the world.

PART Il / GRAFTING

(@ BREKEX Chen Qingqing
FE& Untitled
1999-2000
L EHE Mixed media
72 x28 x 28 cm

(2 BREKFR Chen Qingqing
S Blue Bird
IHEAWIAERE T E M Installation
2026
43 x 45 x 23 cm

EXHIBITION ARTWORK | R% k&S

(@ PREKFX Chen Qingging
FKZ2MREIEIE | Am Your Accomplice
LREMEL Mixed media
2025
66 x 56 x 10 cm

(3 BREKFK Chen Qingqing
FEgg
R EEEE M Installation

2025
43 x 45 x 23 cm

21 PART Il / GRAFTING

@ BREKEK Chen Qingqing
AIEBFEM A Worry-free Wooden Pillow
L&KL Mixed media
2025
42 x 47 x 12cm

@ BREKFK Chen Qingqing
1E& Making a Nest
IR HEEE M Installation
2025
43 x 45 x 23cm
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R L IERRFANSE

Chen Wenling / Beijing Nurtures Dreams

IR IR BERRR 5 SRR AR B AL LIRESE A2 R R
WEFRT A 2584, MR SRS AR TR, B2 S .
AH BB IAER A 5 X RASE T 19F MEARIF AR ..o
BTSRRI B SRR TR T !

FELL] ) FRAE M AR ARSI o B NBEHL AN, i g T =
AL BHBAEES . LR REEE 5= T TR B H
IR R K EREM T A HZ PR TR XRRNERAN
AR —UkEksE . MIEFRAY NA LA R BRI AR, & B H A E A
H &Rl SE S R T .

— WA RAETTHZEARR, 2004458 211 4E B R 2 b

“The depth of Beijing is just like the hazy days and the sandstorms. Endless!
In many cities, the atmosphere makes men. However, when it comes to Beijing,
men make the atmosphere. It has so many circles and layers. This city is good
for my mental health rather than my physical health." "Yeah man, now | get
you", he said.

All the Chinese residency artists are from outside of Beijing, each getting two
months with basic costs covered. Lucky me had three months. | was on a roll.

— Chen Wenling, an artist from Xiamen who came to Beijing
through the Red Gate Residency in 2004.
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@ EH % Wang Luyan
WE1TZ-25 W Bike - 25
1996
# 8 Installation
7125
104 x 180 x 50 cm

@ FR{% Chen Wei
Z%1:1§I0\1401 Series: Horns No.1401
2014
Pg#& Porcelain
35x21x21cm

PART Il / GRAFTING
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#5% "Borrowing the Shell"

Origins of Artist Residencies in China

25

03

MYCELIUM/BZM4%

2K Zheng Xuewu
% 1§ Han Qing
Laurens Tan B2 #
Guillaume Cochinaire
%85 Jiang Weitao

China Residencies5M&ERMCHVIEBAES
2009FEES : ZARIEHNMLZ L BIIHN R
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China Residencies 5%}t

China Residencies and the residency ecology of

the networked age

2009FEES  ZAREZHAW
B K RAVHIBNER

2009F i, EATNTHEWM B FINIRM
Crystal Ruth Bell 5 Kira Simon-Kennedy
MAREREERESANFEZIT.2013
&, WAL China Residencies——N3E
EFNEBEEFEES  PERXIEM LK R
2ENITRI SN, FERS (2014-2021)
BEERIRXMMENTNH, ESNHEX—M
HRAANATFEE HCRSHNT =, Btk
R — KT AIHE], China Residencies B
%giﬂi%’\$¢§1§Z*§—E1ﬁiﬁ’ﬂ%i§?§

XARLEETH I, W E X —BHRIE R R
HHEPFEERSENER . ZRERTZ
ARPOHEFRZ AR (2008)  EBA4E
FRIFBZ AN (2011) . EIBHTRIEHAITIR
EZEARPN (2011) (W EARZRIFTES
ARERZ TR (201282) ER+FHZARP D
(2013) HRES L IEAZ AR (2013) —%
AIB Fh. Bk GRAE IR == 8], B BT R

ETWHERNEER. FARBNES -+
RAUFTAZARRF2000EHB AL LES
AIE, UEREANEE, 200TFERIZFF2IK
CARAREE, HEY BREEHE. &L 51385,
ZARKMERESELNERNNNEZ
THEFED, 2006 FFI RS CIDFE T
%1,2018E2019F B EEE AL I IETE
#ZARAHC (Hudson Art Center) , AREZ
ARESRITHEBART —IBERNTE, BF
BAT—HHERNA.

EERB =155, Asialink F2020FKE
DEEEYEIE S 1E BB HI HELOEK, 3
LU BO R Sk 6 — B 22 MR IE LU 5 U4
K AEBE—PL, EF AW EARRM
s [ = HE,

PART Il / MYCELIUM

Since 2009: residencies grow
into an open network

Around 2009, Crystal Ruth Bell and Kira
Simon-Kennedy, who met while working
around the Red Gate Residency, began
systematically surveying this scattered field.
In 2013 they founded China Residencies, a
non-profit information platform: a bilingual
website cataloguing the country's programs
and institutions, and an annual report (2014—
2021) that documented the field year by year
and remains its most extensive public record.
The scattered nodes were drawn, at last, into
one open map. China Residencies hosts no
residents of its own and receives no artists —
what it does is the connecting itself.

This network appeared, in part, because these
were the years when residency programs
multiplied fastest in China. Three Shadows
Photography  Art  Centre's international
residency (2008); A4 International Residency
Art Center in Chengdu (2011); the Swatch Art
Peace Hotel in Shanghai (2011); the Sichuan
Fine Arts Institute's residency for young
artists (from 2012); Dimensions Art Center in
Chongging (2013); Chronus Art Center (2013)
— museums, academies, a commercial brand,
independent spaces: each a node.

Local forces were building on their own account.
The poet Cheng Xiaobei, with more than
twenty poets and artists, initiated Shangyuan
Art Museum in 2000; run by volunteers, it
opened to international residents in 2007
and later extended to Hainan, Huangshan
and Jingdezhen. The artist Zheng Xuewu,
supported early on by Red Gate among others,
took up residencies in the United States, co-

27
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Bt . e ol it in.

FREZMM, ARXKMEPHN—HHT
o HAMAPAEHEET Z ARG BRI, AR
ESZARBEGES R NWHERS
4R, IERKEEM.
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founded a program in Beijing in 2006, and
around 2018-2019 founded the Hudson Art
Center in New York, with residencies designed
for Chinese artists — passing the borrowed
shell, in turn, to the next ones setting out.

After nearly three decades of running
residencies, Asialink shifted its focus to
institution-to-institution partnerships in 2020.
Programs emerge, transform, disappear,
or continue in new forms — that is how the
mycelium grows: no single center, spreading
across platforms, institutions, artists and
regions. What this exhibition presents are only
some of the nodes in that network. We salute
every institution, organizer and artist who has
pushed residencies forward; more programs,
archives and historical threads can be found in
the exhibition catalogue.
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ME5RER BFRSALIREBRERPD

From Participation to Infrastructure:
Zheng Xuewu and the Hudson Center for

Contemporary Arts

HFREBZAR, LERES5HE
AT BRERAARE 20065, A9
ERITAENEGRATZ AR &I
M ERREARMARERMEEILR
TESRIRBFR. LG, i E G
SEE| LA M EF IR SR EES
S NI SR, FHEALYNNREER
BEREHDZAPOEFINE ZAS
o FOBEFRE R N EZE A E
ZATRE, B BRMEEIE R, T
PEEIIM AHHE LA EYIEMFZAR
1BIRIR), €2 5EHE NGB AR
73 EARME

MFHNPEF BRI EZ RIS, £
TRRELURFBINEARZHRERNE
BURTRIREL, H— PR A TEZ
ARAINAED B S R IEFRECRAY
FEMAEES5ERTANNEA
RE, BRDPARBNER S KR
WNEEBFHERRSHMZRKEIIEEX
(AT
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Zheng Xuewu is both an artist and an
organiser who became involved relatively
early in the development of artist residency
practice in China. In 2006, the Beijing Studio
Center providing international visual artists,
designers, writers, curators, and researchers
with opportunities to work and exchange
ideas in Beijing. He subsequently brought
the experience gained through residencies
in the United States, Belgium, South Korea,
and elsewhere into his organisational
practice, later serving as Artistic Director of
International Programs at the Hudson Center
for Contemporary Arts in Poughkeepsie,
New York. Primarily serving Chinese arts
professionals, the Center’s Vvisiting and
residency programme combines temporary
periods of artistic production with exhibitions,
studio exchanges, public talks, and research
visits to museums and galleries, connecting
participants with the artistic networks of the
Hudson Valley.

Zheng’s contribution lies in extending residency
exchange beyond the reception of overseas
artists in China to the outward mobility,
presentation, and international engagement
of Chinese artists. His transition from resident
to organiser transformed personal experience
and relationships into a cross-cultural platform
capable of supporting others.

29

EXHIBITION ARTWORK | BR%{E5G

lh.. A
T

@ ABZFE Zheng Xuewu 3 HHEE Zheng Xuewu

75 2IHE 2+ The East No. 12 #7527 The East
2006 2006
RE A Acrylic on canvas REA M Acrylic on canvas

100 x 150 cm 61 x 76 cm

@ FFE Zheng Xuewu
R ZIHZ = The East No. 3

@ £BE Zheng Xuewu
K75 23R 2/ The East No. 4

2007 2007
R EAM Acrylic on canvas #HEAE Acrylic on canvas
150 x 150 cm 150 x 150 cm
PART Il / MYCELIUM 30
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EHEEEFEPLIE: LRZERIER PRI

Shared Life

Shangyuan International Creation Program

ERZRIBUTIERMTRX TR IS
H+7, B2007 S SL i “E PR eI1FIT &7
X—HZARKHEDIIFEF FENE E
MzE B B THEFE . FRNX
FENETRBICIEE, WNEE RTEIE
MERS TR, AABET B BIE.
HR T MRt IR 8] R A ERIF R
ERUIFRETSTERF S SRR . H B R EMEX
AR T o

EEZARELRE - M /RT20145F
ANEFRZARIEBMIIBTFEHET
2, 201 2F RNV T EERmBEILZARF
Bro HQIIEN REE BB &R, IR
IR AN LB EE, KIEThRE B AT
B\ B8l 8l YNBSS B X B Y
(BT T L ZAIBEE BRI,
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Located in Shayukou Village in Beijing’s Huai-
rou District, Shangyuan Art Museum began its
International Residency Programme in 2007.
Artist-led and non-profit, the programme wel-
comes practitioners working across painting,
sculpture, installation, performance, sound,
moving image, literature, and other fields.
Selected residents are offered free living and
working space, together with access to exhi-
bition galleries, a library, rehearsal facilities,
and discussion spaces. Its communal set-
ting allows artistic ideas to develop through
sustained production, everyday contact, and
exchange across different cultural and disci-
plinary backgrounds.

French artist Guillaume Cochinaire was a res-
ident at Shangyuan in 2014. Born in Nancy in
1987, he graduated from the Ecole Nationale
d’Art de Nancy in 2012. His practice encom-
passes installation, sculpture, video, and the
transformation of found objects and materials,
examining function, natural form, time, space,
perception, and interpretation. Sharpness
(#7), presented in this exhibition, was com-
pleted during his residency at Shangyuan Art
Museum.
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g @ endant :}éﬁr to e'ntry:'

(@ Guillaume Cochinaire 35218 FEERMT/R
7= Sharpness
2014
% Installation
LIEARIER RHEBETER
completed during a residency at Shangyuan Art Museum

(2 Laurens Tan i88% (EAFI Australia,b.1950)
Btz AR -chE$is Bang Bang - Made in China
2007
WIBLT 4 M. L5 1. £ B4 Fiberglass, wood, acrylic, metal parts
50 x 39 x 14 cm

PART Il / MYCELIUM
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@ #1& Han Qing
#7472 =+ Street Light No. 22
2003
7R HE Oil on canvas
145 x 180 cm

(2 &1% Han Qing
#4T Z 7Y Street Light No. 4
2005
R EHE Oil on canvas
70 x 90 cm
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@ #1& Han Qing
k1T ZH Night Trip No. 9
2010
7R E HE Oil on canvas
60 x 90 cm

@ &1% Han Qing
RERITZ = Night Light No. 3
2018
FRIEHE Oil on canvas
40 x 50 cm

EXHIBITION ARTWORK | BR%{E5G

@

@ % Jiang Weitao
A2014-03
2014
FREHE Oil on canvas
110 x 80 cm

@ 8% Jiang Weitao
A2014-01
2014
FRIEHE Oil on canvas
110 x 80 cm
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3 8% Jiang Weitao
KREpE M Z = Unnamed Space No. 2
2012
#f 257K 2 Ink on paper
70 x 137 cm
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M% SEHEEIERF P4:
HR LR L RIS

MAZEARRE R LR MR RR?

BBl e
BELER, ZRAKBRIZMHEARR, FERET W) ITHHE, ERUMEENZHHF LI IR
X ENZARER, BEE—REI T RIS HNIE, NelFERHE—RABER
i8] TE==BIANAETES M, FEMIRE S HE NI AE IR AIRERSHEX R SX, HEM
BIZEETEANE AR B2 R ZANAMEX 2 H, HIig B M ARIES T BRE
MR BB AHSE5NEX S,

BHIENIRR, B SR BN THEEEEL N D DHERE. X—FIERET —MEEE
SHRERES, 16665, S +HELES DiE T % Z/AEF B (Académie de France a
Rome; =X & AFrench Academy in Rome) L, i AE B ECARIZ IEE, EIHHAZAK
NN ZEEMEMR. T BHHEMNZEARRKEDS D AKX (Prix de Rome) FUIRIE , 1% H I TEL
KEM/RI/R (Colbert) F1663F FIHKI, BFERMFNZKEZEBFTEFEARAK T ZEE
FRRALRAZAREZITRINAEIK, it Z RREBESIE T FERMARRNE 2K
WE/E, 18035, FBOE NGB TAXREHZEBRE S -8 353 (Cardinal Ferdinando de’
Medici, 1549—1609) B3 55 25 512 (Villa Medici) , G ELIEAK A Bt

H20HLE60FEHE, B EEEFBHITT —RYITE, AT ERMHFEMX AT ZAR
R BRR AR XF BN EH,?

201424, ZAREBZINAL THRA S, XS —MEN  ZARENBFHEES, fEAEx
RENIFE RSO, EENEZRER/R S HZ 2 X —EX N RHIRR, 19074, ZE(FHX
Ei@e-Z 8RR (Edward MacDowell) SREKIGINR - Z5ei8E/R (Marian MacDowell)
EMFERHRINOERRGEFLIN T Z5BEREAR (MacDowell Colony) , Friatk
RFARRZARIILENOMEERIRE R, LIETHZ AR Z BIVESI I3, " 19004, “HZH114”
(Corporation of Yaddo) 7R 9N F=HIFEMNET B MET (Saratoga Springs) AiL. BItE A BI7X
MR RBAZRRIBE—EER 2, MO Y6 A @ BRI, “HZ”F1926
FkEHERE, ESERAT00R ZRREXEZE T T B4

BRI RIS, LT A ZMEIRE AR (Cité internationale des arts) . EXEEM L BFR”
HREBRANEARREZ I . XTI RIREFL937TERHNE, 1965FE ERXEMA, TBRE
S, HEARRIBEEEM DN 519844, ERIEABEINT, SEXEEREERZR
BWET “SEARIPITIEE", FIBBATEEAR DS, HPEZERRCIMMEER MG,
ERZAEAZREMET BRZABNTEE, A ERFEZAREEINEHRRRIRMTE

BRE S ZRIXERPENISIUIMN T EEEEARFR LA S, ZEEREEAN
HFSER

BHEM S, 1THLE20t AR R EBIE , IRT TFE . HFEEFNAZTIHACIER
BEGER, R T A ZAREENERENM, “#E" RRENET—NZARREHTZ
FHEEIER B S = E—E SN S H BT E %D,

0B FHFH LUK, EfRRTT XU E S S ZANMNER L R, BRI HEEMSE. 2
ARERMARMIZAR, 5HMEEE. TEMEXZITKR, BRRMAAERES FIRZE
SRR E S AIF B HN21MEEST, oW E#H—F XFESHIR MK ZWN it 5
S5 5BEZRIGF AXARRBEBM AR Z AL, B E B ERTE AR
BREMIRH, R BREANXEIZRRDEENAS HEBUE SRR E T
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H20t 290 LUK, FES EFRI B MERIER RZ IR Asialink SR AT Z
ARBFNFEFBRKIANITIESLETE; G, Bl THRERINZE AR (Chinese European Art
Center, CEAC) A JEPREARKLEHINE (Red Gate Residency) SN INE I T FFEE4ER
BN S, 20134 M BIChina Residenciesi@id #iE R EFEER S, 125 7 RELE
BIERMTIILE, S XL L EE BBk AP E S Z ARE I AR — RIS, th A Z AKIE
RRFEE I SER  MRMEAZ RMEIRM T BAEBRE,

BFEAR—DT BT HENTEE N EERRIT ZIRGIRIRHR, £ I @ A ail. 4
SRR TEEHAMME R S AT ZRITM. EFE 7 BOIKIT ST, S RTE
WX SITHAENZARIEMR TS E5NE SIEN, [HER - &E5MEFERRE, UkS
FEZRRBIRSS, HREANERBEEE P HRLEE 5 NG BN LA LIRS ET
RIBEESHRARR, BEMNT B SRER—FRERR,°

MEBFFFERME, BISRAB TS M. T KFENBF = RN S0 E, EAREE
IR ELRTIE) R SR . ERH L BRI ) E BN EEEAIITE R B AR TT R B R
o, hFEFHBELKEMRTRBIIR KRS KRSz,

ARKNEE

. AR B BEEFERFR, 3N Académie de France a Rome. AT 16665 ML, RIS N BRERLE SHEY Bt
NP 59, NEZEX NI EREAESHEF R 1816FEMILATE=FEE RBE (Académie des beaux-arts) BRI 2 —o
A= AR FE =R (Institut de France) MR MARIR 2 — XENMGTE KL BHRER T £ R EH S, Hig
HIFIEERFFIETRIEL. B0 KEBSZAREWIE, “The French Academy in Rome” (https://www.metmuseum.org/
essays/the-french-academy-in-rome) ; & &% E¥ Pz, “The Villa Medici” (https://villamedici.it/en/the-villa-medici/) ;
EZFEZ AR, “Histoire” (https://www.academiedesbeauxarts.fr/histoire) ;72 = BRI, “Notre organisation”
(https://www.institutdefrance.fr/notre-organisation/) o

B IEEFRR, “The Villa Medici” (https://villamedici.it/en/the-villa-medici/) ; “The Story” (https://villamedici.it/en/the-
story/) o

ZEELKEBIE, “The MacDowell Colony: A Sanctuary for the Arts—Overview” (https://www.loc.gov/exhibits/ macdowe
Il/overview.html) o

%, “Who We Are” (https://yaddo.org/who-we-are/)

BEZ A, “About us” (https://www.citeinternationaledesarts.fr/en/about-us/) .

—

N

w

oA

https://news.artron.net/20140919/n655280.html) . BERNHEEAK NS : CEEBREFRZ AREEHEBE) (https://
caanet.org.cn/newsdetail. mx?id=1793) ; (SR7KBIR, 41EFFR) (https://caanet.org.cn/newsdetail.mx?id=1790)

Dutch Culture | TransArtists, “Artist-in-Residence History”

Asialink, “Creative Exchanges & Residencies” (https://asialink.unimelb.edu.au/arts/program/creative-exchanges-
residencies/) ; China Residencies, “About” (https://www.chinaresidencies.com/about)  £L ]33 (https://www.
chinaresidencies.com/news/15) RFREFN ZARA0\FH (https://www.chinaresidencies.com/news/67?lang=en)

9. Alentina Riccardi, “Virtual residencies: a new model of exchange beyond the pandemic” (https://culture360.asef.org/
insights/virtual-residencies-new-model-exchange-beyond-pandemic/) , ASEF culture360, 2021598 17H.

ERERE R A 2026E1082H,
All the above links were last accessed on Oct. 2, 2026.
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PART IV

From Study in Rome to Digital Networks:
The Global Development of Artist Residencies

How did modern artist residency programmes take shape?

Written by Zhang Guozhong
Al used for translation

Throughout history, artists, especially visual artists, have often travelled through landscapes,
towns, and cities, and living away from home has long been part of artistic experience. In its
modern sense, an artist residency is a specially organised programme that provides artists with
concentrated time, workspace, and living arrangements while allowing them to engage with
new environments, knowledge, and social relationships. Today, residencies are organised by
museums, universities, foundations, independent arts organisations, and communities. Their
functions have expanded from supporting individual practice to research, education, public
engagement, and cross-cultural collaboration.

Accounts of the institutional origins of artist residencies often begin with the French system of
artistic study in Rome. In 1666, King Louis XIV founded the French Academy in Rome (Académie
de France @ Rome)', enabling young French artists to live in Rome and study classical and
Renaissance art. These artists were winners of the Prix de Rome, established in 1663 under the
direction of the finance minister Colbert to select outstanding young French artists. The Academy
became an early model for artist residency programmes by supporting intensive study away from
home. After several relocations, it moved in 1803 to the Villa Medici, formerly owned by Cardinal
Ferdinando de’ Medici (1549-1609), which became its permanent home.

From the 1960s onwards, the French Academy in Rome underwent a series of reforms and
developed into a residency for visual artists, musicians, writers, and scholars, particularly from
French-speaking regions around the world.?

In the early twentieth century, another residency model emerged, allowing artists to withdraw
temporarily from daily responsibilities and concentrate on their work in a quiet setting. MacDowell
and Yaddo in the United States were early examples. In 1907, the composer Edward MacDowell
and the pianist Marian MacDowell founded the MacDowell Colony on their farm in New Hampshire.
It welcomed practitioners from different disciplines and encouraged exchange across art forms.
3The Corporation of Yaddo was established in Saratoga Springs, New York, in 1900. Its founders
sought to provide artists with a quiet retreat in response to the social pressures of the period.
Yaddo welcomed its first residents in 1926, and nearly 7,000 artists have since spent time there.*
The history of artist residencies also includes the Cité internationale des arts in Paris, which
describes itself as the world’s largest artist residency. First conceived in 1937 and officially opened
in 1965, it provides accommodation and workspaces at several locations in Paris. In 1984, at Wu
Zuoren’s suggestion, Li Xiaguang financed a studio at the Cité and donated it to the China Artists
Association, enabling Chinese artists to study in Paris.® Several Chinese art academies later
purchased studios there, establishing an important route for Chinese artists to undertake regular
residencies abroad.® Given the particular selection and institutional backgrounds of residents
using these studios, they have not yet been included within the scope of this project.

Taken together, these programmes from the seventeenth to the mid-twentieth century combined
private studios, communal living, and uninterrupted working time, laying important foundations for
modern artist residencies. Yaddo’s original aim—to give artists uninterrupted time and space—
remains central to many residency programmes today.
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Since the second half of the twentieth century, increased international travel, cultural funding, and
institutional networks have diversified the functions of residencies. Artists conduct field research
and build relationships with local practitioners, craftspeople, and communities. Residencies have
become platforms where artistic production, knowledge exchange, and professional mobility
intersect. In the twenty-first century, some programmes have increasingly addressed ecology,
regional experience, social engagement, and interdisciplinary collaboration. Research describes
residencies as important infrastructures for artistic experimentation, critical thinking, cross-cultural
collaboration, and locally grounded research, while also examining the financial, geopolitical, and
environmental conditions that shape artistic mobility.”

Since the 1990s, China’s connections with international residency networks have gradually
deepened. Organisations such as Asialink have supported Australian artists living and working
in China for extended periods. The Chinese European Art Center (CEAC) in Xiamen, Red Gate
Residency, and other institutions and programmes subsequently established ongoing systems
for hosting artists and facilitating exchange. Founded in 2013, China Residencies increased
the visibility of residency information in China through its database, maps, and annual reports.®
These initiatives have made residencies an important infrastructure for transregional exchange
in Chinese contemporary art and have provided artists with ways to engage with unfamiliar social
experiences, material traditions, and artistic networks.

Digital technologies have further expanded the spatial forms of residencies. When international
travel was restricted, online residencies sustained artistic exchange through video conferences,
shared archives, remote studio visits, and online exhibitions. They reduced some travel and
venue costs and created opportunities for artists in different regions or with limited mobility. At the
same time, time-zone differences, limited access to equipment and the internet, and a reduced
sense of physical presence encouraged renewed reflection on what it means to “live together”
and “engage with a place” during a residency. Hybrid models combining online exchange with
in-person encounters have become an extension of residency practice.®

From academy-based study several centuries ago to programmes now situated in cities, rural
areas, factories, universities, and digital spaces, artist residencies have continued to develop
around time, space, and movement. Their history suggests that the value of a residency lies both
in the works produced during it and in the knowledge, relationships, and long-term collaborations
formed through shared experience.
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NORTH AND CENTRAL CHINA

4HS [ NO. #4F /SINCE HE5iH /| PROGRAMME

001

002

003

004

005

006

007

008

009

010

011

012

060

061

062

063

2000

2008

2016

2018

2020

2022

2023

2024

2026

2026

2026

2015

2019

2026

2026

EBBERIE WRHZARLMH) "EFFSIET "

Shangyuan Art Museum (Qiaozi Art Commune) "International Creation Program"

FRiEEAER it

I0AM Residency Program

N iES

Mil Gotas

BEREEER BHEEIT

One Way Street Foundation Writing Residency
LERE

Shang Art Museum

AT L FEARER IR (LA, £101e)

Aranya Winter Art Residency (Beidaihe, Jinshanling)
AssemblyiF AR FEFRFUFT (FEHTZ AR /SRR E 1)
Assembly (Artist-in-Residence / Researcher-in-Residence)
BEFR (PE) EREEWME

Goethe-Institut China Beijing Residency
798 F RGN E

798 Multidisciplinary Residency Project

‘R FFEEARRKILLNTR

“Peng Ci Er” Young Artist Co-Creation Program
FRZERTET - BRRREAKEZ X

Benran Art Healing Festival Residency

BEr=ziE

HERmIt Space

FRz=EEEHE

Surplus Space Residency

PSEIKEFRZEARERIE

P8 Planet International Artist Residency

Wubao Village FEN Z T3

Rural Residency at Wubao Village FEN

R E Rt

Ersha Bauhaus Residency Program
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b=
Beijing
plo:
Beijing
o
Beijing
pl:
Beijing
Elo:
Beijing
B/ RED
Chengde / Qinhuangdao
b=
Beijing
=
Beijing
b=
Beijing
plo:
Beijing

e 90|
Beidaihe
pl:
Beijing
HX
Wuhan
KD
Changsha
BE
Changde
FBI
Zhengzhou
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013

014

015

016

017

018

019

020

021

022

023

024

025

026

027

028

029

030

031

2006

2010

2011

2011

2013

2015

2016

2017

2017

2018

2018

2019

2019

2019

2019

2021

2021

2021

2021

TREAE"ZRRTIEE# T

Ningbo Museum of Art "Artist Studio Residency"
WEEZAR

New Star Art

LBIRIEIEYIE RA I

Shanghai Museum of Glass "Annealing" Project
FURBEMTIREZARPOE Bt

Swatch Peace Hotel Art Center Residency
FEFEIREZE R AL (CAC) "HARSBIEFAREE" (R&C / RKC@CAC Project)

Chronus Art Center (CAC) Research & Creation Fellowship (R&C / R&C@CAC Project)

&I EBIE x B X EE S BiFith

Rong Design Library x Pro Helvetia Shanghai Residency
HAEHE

Coastal Co-Art

ACENTRICSPACEZ KKt

ACENTRICSPACE Artist Residency
IHEEMZAREZIE

Studio Gallery Artist Residency

ICCI ART VALLEY EIFRIA IR ZARR

ICCI ART VALLEY International Visiting Artist

NONAME STUDIO
NONAME STUDIO

SIDFFITZIEth

SIDF Art Workshop

BB ZARER TR

Leo Gallery Artist Residency

FFERE

West Bund Museum Residency

iR (RE) B UL —ERER TIE
Goethe-Institut China Nanjing "Cultural Contact — Writer-in-Residence" Program
ASESEEN

ASE Program

ERBFFEIARERITL

Huatai Young Artist Residency Program
RIMEAEIHRZARERITEI (MVAIR)

Madeln Museum Visiting Artist Residency (MVAIR)

BY ART MATTERS RESIDENCY X B BEARIEHEH
BY ART MATTERS RESIDENCY
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TR
Ningbo
#
Huangshan
&
Shanghai
L5
Shanghai
L5
Shanghai
i
Hangzhou
b5
Shanghai
L5
Shanghai
L&
Shanghai
L5
Shanghai
&
Shanghai
L5
Shanghai
L5
Shanghai
&
Shanghai
ek
Nanjing
L5
Shanghai
L&
Shanghai
L5
Shanghai
M
Hangzhou
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032 2021 EHFEANEES "KHT ! AR
Open Field Art Residency
033 2021 STARTEEHE AR TR BER "
Jiangcun Residency Center "Jiangcun Bookshelf Project”
034 2022 "R EARREDR
Ran Ran Artist Residency
035 2022 TABEARER
Yihewan Art Residency
036 2022 SRR

Art Flow Residency Program

037 2023 REITFEAREZ IR (FTE)

Foresight Young Artist Residency Program (4th)
038 2023 =AMEPFRT{EE (Inter-Studio)

The Delta INST
039 2023 FE SR ZRPL CBERE)

China Rural Photography Art Center (Ni Art Museum)

040 2024 Art+100
Art+100 International Young Artists Residency Program

041 2024 Art+100EFRE FEARER TR
Art+100 International Young Artists Residency Program
042 2024 MiEERRZAREBIE
Sixi International Artist Residency
043 2024 HEREEZATZHE
OSWAR
044 2024 BhEATE EVFHR
Hong Museum "Zougui" Residency
045 2025 AR
Coastal Co-Art
046 2025 DRZERER
Maries Art Residency
047 2025 ERHUSEHRDEIXFESHES
Standing at the Edge of the World
048 2025 H+EAR1E 20265313171
H+ Museum 2026 Residency
049 2025 EREANEAIMerArt
AimerArt Museum
050 2026 Global Gastronomy Museum Foodstay Artist Residency
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M
Hangzhou
Eivill
Suzhou
L5
Shangha
L5
Shanghai
L5
Shangha
i
Hangzhou
i
Hangzhou
&M
Quzhou
5
Shanghai
L5
Shangha
BR
Nanjing
M
Hangzhou
EM
Wenzhou
5
Shanghai
b5
Shanghai
AL
Zhoushan
N
Suzhou
Eivill
Suzhou
L5
Shangha
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051 2026 MM-ARTech+ 54 Z #3t i
MM-ARTech+ Residency
052 2026 HIEE S - 2HEREUAIR]
Guyan Huaxiang Global Art Partner Program
053 2026 75 ERZ ARG TR
Sifang International Artist Residency Program
054 2026 75 Harbour ) At i+
Harbour Public Field Residency
055 2026 RFEFE
The Other Shore Landing
056 2026 PTOEFRE AR BT
P79 International Artist Residency
057 2026 £=i8F
Third Coast
058 2026 I A S &I eIERIE
luminepath
059 — Positive Art Research Centre (PARC) Lt B
PARC Hangzhou Residency
064 2000 ZXEFREZAHENIE
Sanbao International Ceramic Art Village Museum
065 2001 FRERNZ AR
China Europe Art Center
066 2008 ZREERZAPOEFRE AR
Three Shadows Photography Art Centre International Artist Residency
067 2016 RSIHIEAR
Migratory Birds Project
068 2016 FZ) I ER P &S]
Taoxichuan Art Center - Migratory Birds Project
069 2025 FER-EARFEL
Green Artist - Art Symbiosis Program
070 2026 WEFERZ ARG
Forest Cabin International Art Residency
071 2026 MEAZRIREXWEFEEAKE ML
Latent Flow Residency
072 - RHEMEZATEE
Huagianwu Ceramic Art Studio
073 — DRC No. 12 Foundation x T B Z R R HIITH

DRC No.12 Foundation x Yasheng Artist Residence Program
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L&
Shanghai
7k

Lishui

R
Nanjing
TR
Ningbo
KU
Xiangshan
bl
Tongling
55
Qingdao
&
Huangshan
M
Hangzhou
REBHE
Jingdezhen
1]
Xiamen
1]
Xiamen
RBHE
Jingdezhen
REHR
Jingdezhen
BT
Taining
R
Wuyuan
&M
Fuzhou
RBHE
Jingdezhen
@M
Fuzhou
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SOUTH CHINA

4HS [ NO. #4F /SINCE HE5iH /| PROGRAMME

074

075

076

077

078

079

080

081

082

083

084

085

086

087

088

089

090

091

2003

2005

2010

2017

2018

2020

2020

2021

2024

2024

2024

2025

2025

2025

2025

2025

2026

2026

[ ARBRAEREHMIE ("1015R " FAE " "1ERK"%)

Guangdong Times Museum Residency
("101 Residency," "Kaiwuzhe," "Rongshutou," etc.)

AR E

Guanlan Original Printmaking Base
BEERZFR (IFP)

Institute for Provocation (IFP)

A EARHITE

Making Space Residency
BEREIAHK

Luxelakes Artist Residency

BIC101 ZARKEAT IR

Times 101 Artist Residency
AURUAZ 3CEE It

AURUA Art Residency

L£Y)E =S C-ART LAB

C-ART LAB

IEREIEE AR QAT IR

Hainan Without Walls Art Residency
T—%Next Step EIFR ZAREHITE

Next Step International Residency Program
FEE ERRLBMITR

“Floating Earth” Artist Residency
FISEEE2026 2 RIEBHEK

Wanling Luwan 2026 Art Residency Community
PSSR 3 =]

Entrance Space Residency

HiEFR (RE) N EImE
Goethe-Institut China Guangzhou Residency

LRI RFEE G ESEae ) Z AR BINE

"Mountain-Sea Sustainable Creation Lab" Art Residency

NAYAZARREZ 5

NAYA Artist Residency

K&B Art Studio 3 &it%il

K&B Art Studio Residency Program
FMTER] - BEZARTE R

He De Zai Chuang - Young Artist Residency
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M
Guangzhou
el
Shenzhen
1L (ImE)
Foshan (Shunde)
M
Guangzhou
AT
Wanning
=M
Guangzhou
PR
Yangshuo
sl
Shenzhen
&0
Haikou
sl
Shenzhen
I
Shunde
AT
Wanning
AT
Wanning
M
Guangzhou
sl
Shenzhen
Bl
Chengmai
AT
Wanning
[l
Shunde
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RS [ NO. #4F /SINCE HE5iH | PROGRAMME

092

093

094

095

096

097

098

099

100

101

102

103

104

105

106

107

108

109

110

2006

2006

2008

2008

2011

2012

2013

2014

2015

2018

2018

2019

2020

2021

2023

2024

2024

2025

2026

L& =iE (R501F%0E)

NORTHWARDS Space (formerly 501 XuspacE)

2% -HausZig]

Organhaus

NY20+ EPREBIE

NY20+ International Residency Program
NY20+85t3E - EFR AL EARE

NY20+ Upphoria International Regeneration Art Season
ALEFREE B EARFL

A4 International Residency Art Center
2026-2027FEI) I ZAFIREFERREE 3
2026-2027 SCFAI Young Artist Residency Program
+AEREARTE R

Dimensions Art Center (DAC) International Residency
BRZAREZIE (+7A+Milgotas+rEF L)
Chongqing Art Residency Program

HFRI7" S ESEIE "

Yinzi Theater "Young Director Residency"
AVGEE"RBZ I EfFEZEme"

AVG Space "Aspiring Van Gogh International Residency”
+AEBERRAITL

DAC Emerging Curator Program (DECP)

KA ERNBLMIE

Dapu Contemporary Art Museum Residency

RAEX
House of Things

KIgHNEG

UNSTAGED PRESENCE

FAZ AT

Fuxian AiR

NESMAR 22 EE M "Bt R

"The Shape of Language" Season II: "Authorship" Residency
HFEARRR BT R

Digital Art Special Unit Residency

WilderHaven ZAR R (RiBLL)

WilderHaven Artist Residency (WHAR) - Jingmai Mountain
2026 Fjaka ART

2026 Fjaka ART
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'R
Chongging
ESPN
Chongging
D%
Chengdu

PR
Chengdu

PR
Chengdu

'R
Chongging
ESPN
Chongging
ESPN
Chongqing
'R
Chongging
%
Chengdu
ESPN
Chongging
PR
Chengdu
K

Dali

BRER
Chengdu
34
Yuxi

B[S
Kaili

P
Ziyang
]
Pu'er
D%
Chengdu
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NORTHWEST, CROSS-REGIONAL, OVERSEAS AND
UNSPECIFIED

485 [ NO. #AF /SINCE 3#¥5iEH / PROGRAMME 15 / LOCATION
1M1 2016 BRFASEIGE AR 2026 “ERg—+/\fF" ARG I AR
GUANZHONGMANGBA ARTS FESTIVAL 8TH 2026 Xi'an
12 2017 TEHN R ARG X PR - 2L S
Local Thinking Lab x Zhongnan Mountain Xi'an
113 2022 RILEHE =
Tianshan Usta Changji
114 2023 EARBE-RELILTAE sz
Art Granary - Langzou Dunhuang Project Dunhuang
15 2023 BESE RN ZARERIR [iES
Qinling Artist Residency Program Xi'an
16 2024 SISERE R #z
Dunhuang International Artist-in-Residence (SSR AIR) Dunhuang
17 2026 BELLI - B E AR B IR) R
Jishanchuan Nomadic Field Artist Residency i
118 2017 HENRBE ST it
Gazetteer-Novel Joint Residency Multiple locations
119 2024 314 | Elsewherediis i
Elsewhere Multiple locations
120 2012 ACAFZAREER BIRAE
ACAF Art Foundation Melbourne
121 2023 Z=Z RART
Four Seasons Art
122 2026 Core Echo 2027 EFF AFFES & 3EHE
Core Echo 2027 International Open Call & 3-week Residency
123 2026 Rouyun Space
Rouyun Space
124 2026 &% | THE STILL SUMMER

THE STILL SUMMER

B
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